FIVE PARAGRAPH ESSAY VS. A FIVE PART ESSAY
Classical/Aristotelian Argument
Why write a five part essay instead of a five paragraph essay? 
The five-paragraph essay is rudimentary, unengaging, and useless. It's bad writing.  It's always been bad writing. Instead, we should use the original argumentative (classical) form Aristotle promoted but that somehow got watered down into the ordinary structure we’ve, unfortunately, been taught.
For decades, too many teachers have been instilling persuasive writing skills by teaching students the five-paragraph essay.  You know it:
Introduction with three reasons


reason #1

reason #2

reason #3

A summary of all three reasons

The thesis or argument in the traditional five-paragraph essay doesn't lend itself to debatability, originality and it doesn't encourage thoughtful persuasion. It's a trap that students can never escape. The five-paragraph format promotes low-level summary that nobody really cares about.
A better thesis structure, used in classical or Aristotelian arguments, would likely include the following three parts:
	1. Make the topic specific by clarifying:
	2. Continue with a debatable phrase like:
	3. Explain the significance to the audience using appropriate verb phrases like:

	Exactly who/what?
When?

How many?

Which ones?

Where?


	does . . . ,
does not . . . ,

should . . . ,

should not . . . ,

highlights . . . ,

ignores . . . ,
	proving that . . .
resulting in . . . 

making us doubt . . .

reminding us that . . .


As a way to combat the problems that arise from a five-paragraph formula, this structure for arguments has served well as an alternative:
SPECIFIC TOPIC +  DEBATABLE VIEW  +  SIGNIFICANCE TO THE AUDIENCE
Example A
[The longer school day in Chicago next year] [does not guarantee that students will be productive in classes], [reminding us that young people need to find learning meaningful.]
Example B
[The longer school day in Chicago next year] [does guarantee more learning opportunities], [resulting in increased student success.]
If you want to get really fancy, you can use a subordinate phrase at the beginning to de-emphasize common beliefs:
Example C
Despite its widespread use, [the traditional five-paragraph essay] [does not allow students to express ideas engagingly], [proving that this structure limits students' writing development.]
If the Aristotelian form is used instead of the five-paragraph style, writers are able to incorporate compare/contrast, cause/effect, definition, or analysis paragraphs as appropriate and will have more options for their pattern of development.

We don't expect a news article to follow a five-paragraph format because, quite simply, there aren't always three reasons to prove our point.

these documents adapted from:
https://drive.google.com/file/d/0B-1hLgWHKPh9ZVFQb2ZDQWJCbHM/view , and http://owl.excelsior.edu/argument-and-critical-thinking/organizing-your-argument/organizing-your-argument-aristotelian-infographic/
and, http://www.austincc.edu/buck/eng/1301/pubtexts/Argument.htm , and http://www.chicagonow.com/white-rhino/2012/05/if-you-teach-or-write-5-paragraph-essays-stop-it/
Students need to write for a specific rhetorical context, and to promote that goal, we encourage the SOAP format to help students understand guidelines and expectations:

Subject: 
Who or what are you writing about?
Occasion: What idea or incident is inspiring this need for persuasion?  How much time to you have to write this?
Audience: Who will read this?  What do they believe about the subject?  Are they a supportive or skeptical audience?
Purpose: 
What is the job of this essay?  What specifically do you want the audience to realize?

Students can use this SOAP method to deconstruct prompts on timed writes, the SAT essay, or any extended essay prompt. When combined with Aristotle's form, it can help students write one or even ten page essays effectively.  The five-paragraph essay limits students into about 1 ½ pages.


A final reason to learn to use the classical/Aristotelian argument approach is because it is authentic. Pick up any news article, editorial, commentary, or book review and you’ll find that much of “real world” writing uses this form (or some version). What you won’t find in the five-paragraph essay.
	Five 

PARAGRAPH Essay

(the “old” way)
	Five PART Essay

(commonly known as classical or Aristotelian argument)

	PARAGRAPH 1 
Introduction 

· Grabber 

· Background 

· Thesis w/three reasons 
	PART 1: INTRODUCTION 
How did I get here/arrive at my conclusion? What do I want to say? 
· Why did I choose this topic? What "big idea" or concept am I going to explore and why? 

· What do I want to say about this topic (initial thesis)? (This can also go in Part 2, depending on where it fits best.) 

	PARAGRAPH 2 
Body Paragraph 1 

· Reason 1 with examples 
	PART 2: NARRATION (Background) 
What needs to be clarified before I continue? 
· What background information about the text/time period/author/other subjects does my reader need to know before I continue? 

	PARAGRAPH 3 
Body Paragraph 2 

· Reason 2 with examples 
	PART 3: CONFIRMATION 
What supports my point-of-view? 
· What evidence can I provide to confirm my ideas about this topic?  

· How can I trace the development of the topic/thesis from the beginning of the text to the end? 

	PARAGRAPH 4 
Body Paragraph 3

· Reason 3 with examples 
	PART 4: REFUTATION 
What challenges my point-of-view? 
· How might someone else view this topic? What alternate perspectives are there? What other interpretations of the text compete with mine? 

	PARAGRAPH 5 
Conclusion
	PART 5: CONCLUSION 
Why is my point-of-view important to consider? 
· Why is what I have to say important or relevant? 

· What are the benefits of looking at the text from my point-of-view? 

· What is my ultimate point (final thesis)? How is it expressed in a fresh, new way?


IMPORTANT DIFFERENCES
	
	FIVE PARAGRAPH ESSAY
	FIVE PART ESSAY

	NUMBER OF PARAGRAPHS
	Strict adherence to five paragraphs 
	At least five paragraphs, but ultimately, the number of paragraphs depends on how many your ideas need. 

	TYPE OF THESIS
	Topic + Position + Three Reasons (in parallel structure) 
	Specific Topic + Debatable View + Significance

	PLACEMENT OF THESIS
	Last sentence of first paragraph 
	Usually in the Introduction or Narration, depending on how you organize your ideas 

	BODY PARAGRAPHS
	· Three paragraphs 

· Topic Sentence followed by two examples, using integrated, cited quotations (“sandwich method”) 
	· Multiple paragraphs 

· Typically follows a more chronological approach (in the beginning, then, and then, finally), which allows you to trace your topic/thinking through the novel 

· Cited, integrated quotes throughout 

	ENDING
	Conclusion gives a simple restatement of the thesis and answers “so what?” 
	· Refutation included 

· Conclusion shows benefits of your point-of-view or places the issue in a greater context and expressed in a fresh, new way 

	STYLE
	Personal pronouns: Usually discouraged in a traditional five-paragraph essay on literary analysis 

Transitions: Used to further argument, line of thinking, generally in one direction 
	Personal pronouns: Thoughtful and relevant use of personal pronouns (unnecessary “I” versus necessary “I”) 

Transitions: Same as the 5-paragraph essay, but more transitions that show contrast (however, although, yet) may be needed to indicate shifts in ideas 


THE CLASSICAL/ARISTOTELIAN ARGUMENT
Adapted from Walter Beale, Real Writing, 2nd edition, 1986  
One of the oldest organizing devices in rhetoric is the classical argument, which incorporates the five parts of a discourse necessary They often prescribed this order to because using the it encourages the writer to take account of some of the most important elements of composing:

· beginning in an interesting way 

· providing background or context that was relevant to their specific audience 

· stating their claims and evidence clearly and emphatically 

· taking account of opposing viewpoints and anticipating objections 

· and concluding in a satisfying and effective way. 

The classical argument isn’t a cookie-cutter template: simply filling in the parts does not by itself make you successful. But if you use the structure as a way to make sure you cover all the needs of all parts of your audience, you will find it a very useful heuristic for developing effective arguments. 

The classical argument traditionally consists of five sections:
	IN WRITING 

	In writing, the first two parts of the classical argument, the INTRODUCTION and NARRATION, are often run together. The introduction often serves as an “icebreaker” for the audience. Since the writer needs to focus on grabbing and focusing attention rather than making the audience feel comfortable before beginning the argument, a written classical argument usually condenses these two elements into one.   

	The CONFIRMATION, where you present the claims and evidence that back up the thesis of your argument. These claims and evidence are often connected together in a chain of reasoning that link the reasoning, facts, and examples that support the main claim you are making. 

	The CONCESSION and REFUTATION sections, which go together, exist because arguments always have more than one side. It is always dangerous to ignore them. Moreover, reasonable audiences often have more than one response to an argument, so considering the opposing viewpoints enables a good arguer to anticipate and respond to the objections that her or his position might raise. 

	The CONCLUSION, where the writer ties things together, creates a sense of finality or closure, answers the questions or solves the problem stated in the introduction—in other words, “closes the circle” and gives the readers a feeling of completion and balance. 


The Introduction 
 The introduction has four jobs to do:  

1. It must attract the interest of a specific audience and focus it on the subject of the argument. 

2. It must provide enough background information to make sure that the audience is aware of both the general problem as well as the specific issue or issues the writer is addressing.
3. It must clearly signal the writer’s specific position on the issue and/or the direction of her/his argument. Usually a classical argument has a written thesis statement early in the paper—usually in the first paragraph or two. 

Some Questions to Ask as You Develop Your Introduction 

1.      What is the situation that this argument responds to? 

2.      What elements of background or context need to be presented for this audience? Is this new information or am I just reminding them of matters they already have some familiarity with? 

3.      What are the principal issues involved in this argument? 

4.      Where do I stand on this issue? 

5.      What is the best way to capture and focus the audience’s attention? 

6.      What tone should I establish?  (“voice”)
7.      What image of myself should I project? 

The Confirmation

There’s a strong temptation in argument to say “Why should you think so? Because!” and leave it at that. But a rational audience has strong expectations of the kinds of proof you will and will not provide to help it accept your point of view. 

Some Questions to Ask as You Develop Your Confirmation
1. What are the arguments that support my thesis that my audience is most likely to respond to? 

2. What arguments that support my thesis is my audience least likely to respond to? 

3. How can I demonstrate that these are valid arguments? 

4. Where can I find the facts and testimony that will support my arguments? 

The Concession/Refutation 
You want to concede any points that you would agree on or that will make your audience more willing to listen to you (as long as they don’t fatally weaken your own side). Here is a place to use both pathos and ethos: by conceding those matters of feeling and values that you can agree on, while stressing the character issues, you can create the opportunity for listening and understanding. 

But you will also have to refute (counter or out-argue) the points your opposition will make. You can do this in four ways:

1. Show by the use of facts, reasons, and testimony that the opposing point is totally wrong. 
2. Show that the opposition has some merit but is flawed in some way. 

3. Show that the opposition has merits but is outweighed by other considerations. You are claiming, in essence, that truth is relative: when a difficult choice has to be made, we must put first things first. 
4. Show that the reasoning used by the opposition is flawed: in other words, that it contains logical fallacies. 
In general, strategies 2 and 3 are easier to pull off than strategy 1. Showing that a position is sometimes valid gives the opposition a face-saving “out” and preserves some sense of common ground.   
Some Questions to Ask as You Develop Your Concession/Refutation
1. What are the most important opposing arguments? What concessions can I make and still support my thesis adequately? 

2. How can I refute opposing arguments or minimize their significance? 

3. What are the possible objections to my own position? 

4. What are the possible ways someone can misunderstand my own position? 

5. How can I best deal with these objections and misunderstandings? 
The Conclusion
Conclusions are hard, but if you try to step back in your conclusion, you can often find a way to give a satisfying sense of closure. You might hark back to the background: why has this remained a problem and why is it so important to solve it, your way, now? 
Or you might hark back to the common ground you have with your audience: why does accepting your argument reinforce your shared beliefs and values? 
Too many times classical arguments don’t close—they just stop, as if the last page is missing, and this sense of incompleteness leaves readers dissatisfied and sometimes less likely to accept your argument. 

Some Questions to Ask as You Develop Your Conclusion
1. How can I best leave a strong impression of the rightness and importance of my view? 

2. How can I best summarize or exemplify the most important elements of my argument? 

3. What is the larger significance of the argument? What long-range implications will have the most resonance with my readers? 

4. How can I bring the argument “full circle” and leave my readers satisfied with the ending of my argument? 
