HOW TO ANNOTATE A FICTION TEXT

1. At the top of the page or on a post-it, mark the important plot events. Every page will not necessarily be marked.

2. Be sure to figure out/define any unfamiliar words through context clues or by using a dictionary. You can write the definitions right in the text for yourself.

3. Highlight and mark for yourself any conflicts that occur with the main character (protagonist). Note your ideas about these conflicts in the text (who / what is involved, attempts to resolve conflicts, etc.).

4. Highlight and mark for yourself words and phrases that help describe the personality of characters. Note your ideas about the characters right in the text (personality, motivation, fears / dreams, etc.).

5. Highlight and mark for yourself any symbolism and note your ideas in the text as to what abstract ideas or concepts these tangible objects may represent.

6. Don’t mark too much. If you mark everything, nothing will stand out.

7. Once you have completely finished the book and annotating, pick the three most important thematic statements from the following list that your text addresses. Write those themes on an inside cover or any blank pages of your book AND find supporting evidence from the text to support your ideas. Mark those supporting passages with post-its.

ANNOTATION is a key component of close reading. Since we will annotate texts all year, you need to develop a system that works for you (within the following guidelines). Effective annotating is both economical and consistent and the techniques are almost limitless. Use any combination of the following:

· Make brief comments in the margins. Use any white space available – inside cover, random blank pages, etc.

· Make brief comments between or within lines of the text. Do not be afraid to mark within the test itself. In fact, you must.

· Circle or put boxes, triangles, or clouds around words or phrases.

· Use abbreviations or symbols – brackets, stars, exclamation points, question marks, numbers, etc.

· Connect words, phrases, ideas, circles, boxes, etc. with lines or arrows.

· Underline – CAUTION: Use this method sparingly. Underline only a few words. Always combine with another method such as comment. Never underline an entire passage, doing so takes too much time and loses effectiveness. If you wish to mark an entire paragraph or passage, draw a line down the margin or use brackets.
· Highlight – use CAUTION – don’t highlight everything!

· Create your own code/symbols
· Use post-it notes ONLY if you have exhausted all available space.
CLOSE READING 
What should you annotate? Again, the possibilities are limitless. Keep in mind the reasons we annotate. Your annotations must include comments; I want to see evidence of thinking. (Refer to the handout labeled RHETORICAL TERMS):
1.) Have a conversation with the text. Talk back to it.

2.) Ask questions (essential to active reading) and when you find answers to those questions, go back and write them in next to the questions.
3.) Comment on the actions or development of a character. Does the character change? Why? How? The result?

· Comment on lines / quotations you think are especially significant, powerful, or meaningful.

· Express agreement or disagreement.

· Summarize key events. Make predictions.

· Connect ideas to each other or to other texts.

· Note if you experience an epiphany.

· Note anything you would like to discuss or do not understand.

· Note how the author uses language. Note the significance of, if you can:

· effects of word choice (diction) or sentence structure or type (syntax)

· point of view / effect

· repetition of words, phrases, actions, events, patterns

· narrative pace / time / order of sequence of events

· irony

· contrasts / contradictions / juxtapositions / shifts

· allusions

· any other figure of speech or literary device

· reliability of narrator

· motifs or cluster ideas

· tone / mood

· imagery

· themes

· setting / historical period

· symbols

The most common complaint about annotating is that it slows down your reading. Yes, it does. That’s the point. If annotating as you read annoys you, read a chapter, then go back and annotate. Reading a text a second time is preferable anyway.
Close Reading of a Literary Passage
To do a close reading, you choose a specific passage and analyze it in fine detail, as if with a magnifying glass. You then comment on points of style and on your reactions as a reader. Close reading is important because it is the building block for larger analysis. Your thoughts evolve not from someone else's truth about the reading, but from your own observations. The more closely you can observe, the more original and exact your ideas will be. 

To begin your close reading, ask yourself several specific questions about the passage. The following questions are not a formula, but a starting point for your own thoughts. When you arrive at some answers, you are ready to organize and write. You should organize your close reading like any other kind of essay, paragraph by paragraph, but you can arrange it any way you like. 
I. First Impressions:
· What is the first thing you notice about the passage?

· What is the second thing?

· Do the two things you noticed complement each other? Or contradict each other?

· What mood does the passage create in you? Why?

II. Vocabulary and Diction:
· Which words do you notice first? Why? What is noteworthy about this diction?

· How do the important words relate to one another?

· Do any words seem oddly used to you? Why?

· Do any words have double meanings? Do they have extra connotations?

· Look up any unfamiliar words. 

III. Discerning Patterns:
· Does an image here remind you of an image elsewhere in the text? Where? What's the connection?

· How might this image fit into the pattern of the text as a whole?

· Could this passage symbolize the entire work? Could this passage serve as a microcosm – a little picture – of what's taking place in the whole work?

· What is the sentence rhythm like? Short and choppy? Long and flowing? Does it build on itself or stay at an even pace? What is the style like?

· Look at the punctuation. Is there anything unusual about it?

· Is there any repetition within the passage? What is the effect of that repetition?

· How many types of writing are in the passage? (For example, narration, description, argument, dialogue, rhymed or alliterative poetry, etc.)

· Can you identify paradoxes in the author's thought or subject?

· What is left out or kept silent? What would you expect the author to talk about that the author avoided?

IV. Point of View and Characterization:
· How does the passage make us react or think about any characters or events within the narrative?

· Are there colors, sounds, physical description that appeals to the senses? Does this imagery form a pattern? Why might the author have chosen that color, sound or physical description?

· Who speaks in the passage? To whom does he or she speak? Does the narrator have a limited or partial point of view? Or does the narrator appear to be omniscient, and he knows things the characters couldn't possibly know? (For example, omniscient narrators might mention future historical events, events taking place "off stage," the thoughts and feelings of multiple characters, and so on).

V. Symbolism:
· Are there metaphors? What kinds?

· Is there one controlling metaphor? If not, how many different metaphors are there, and in what order do they occur? How might that be significant?

· How might objects represent something else?

· Do any of the objects, colors, animals, or plants appearing in the passage have traditional connotations or meaning? What about religious or biblical significance? 
· If there are multiple symbols in the work, could we read the entire passage as having allegorical meaning beyond the literal level?
