MLA In-Text Citations: The Basics
(The following has been taken from the Owl Purdue site and the MLA Handbook for Writers of Research Papers, 7th ed., respectively.)
Basic In-Text Citation Rules

In MLA style, referring to the works of others in your text is done by using what is known as parenthetical or “in-text” citation. This method involves placing relevant source information in parentheses after a quote or a paraphrase.
Citing Non-Print or Sources from the Internet

With more and more scholarly work being posted on the Internet, you may have to cite research you have completed in virtual environments. While many sources on the Internet should not be used for scholarly work (reference the OWL's Evaluating Sources of Information resource), some Web sources are perfectly acceptable for research. When creating in-text citations for electronic, film, or Internet sources, remember that your citation must reference the source in your Works Cited.

Sometimes writers are confused with how to craft parenthetical citations for electronic sources because of the absence of page numbers, but often, these sorts of entries do not require any sort of parenthetical citation at all. For electronic and Internet sources, follow the following guidelines:

· Include in the text the first item that appears in the Work Cited entry that corresponds to the citation (e.g. author name, article name, website name, film name). 

· You do not need to give paragraph numbers or page numbers based on your Web browser’s print preview function. 

· Unless you must list the website name in the signal phrase in order to get the reader to the appropriate entry, do not include URLs in-text. Only provide a domain name, like CNN.com or Forbes.com.
General Guidelines
· The source information required in a parenthetical citation depends (1) upon the source type (e.g. Print, Web, DVD) and (2) upon the source’s entry on the Works Cited page. 

· Any source information that you provide in-text must correspond to the source information on the Works Cited page. More specifically, whatever signal word or phrase you provide to your readers in the text, must be the first thing that appears on the left-hand margin of the corresponding entry in the Works Cited List. 

Give only the information necessary to identifying the source. Use the author’s last name if available, or the title of the source, or if you do not have either of those things, identify the source by website domain name. NO URLs.

In order to cut down on unnecessary or redundant citations, if you’ve used the author’s name in the sentence, you do not need to repeat it in the parenthetical citation following your quote. You would, however, include the page number in parentheses if a page number exists.

What should my in-text citations look like? (Pay close attention to how the spacing looks and where the punctuation is in relation to everything else.)
AUTHOR’S NAME IN TEXT

Tannen has argued this point (178-95).

AUTHOR’S NAME IN REFERENCE
This point has already been argued (Tannen 178-95).

To avoid interrupting the flow of your writing, place the parenthetical reference where a pause would naturally occur (usually at the end of the sentence), as near as possible to the material being documented. The parenthetical reference comes before the punctuation mark that ends the sentence, clause, or phrase in which the borrowed material appears.

Ex. 
In his Autobiography, Benjamin Franklin states that he prepared a list of his thirteen virtues (135-37).

(Note: unlike the punctuation found with dialogue-related quotations, there are no commas leading into the quote; if you’re integrating a phrase in the middle of your own sentence you will not use a capital letter at the start of the quote; and at the end of the quote you do not include a comma or period before the end quote – the period, except when creating a block/long quote, will not occur until AFTER the parenthetical citation.)

Ex. 
In the late Renaissance, Machiavelli contended that human beings were by nature “ungrateful” and “mutable” (124), and Montaigne thought them “miserable and puny” (134).
When you include several pieces of information from the same single source in close succession within a paragraph, you can be more concise by using one of the following techniques. However, always give complete citations if any of these techniques might cause confusion about where the information is coming from.
MULTIPLE QUOTES FROM THE SAME SOURCE WITHIN ONE PARAGRAPH
Romeo and Juliet presents an opposition between two worlds: “the world of the everyday . . . and the world of romance.” Although the two lovers are part of the world of romance, their language of love nevertheless becomes “fully responsive to the tang of actuality” (Zender 138, 141).

(Note: in the above example there are some important punctuation elements. Since the first quote is already going to be included in the citation at the end of the paragraph, there is no need to insert its page number after the quotation mark; therefore you include the period inside the quotation mark. Also, the use of the ellipses in that first quote indicates that words from the original author’s text have been omitted. Finally, in the parenthetical citation at the end, BOTH pages on which those quotes occur have been listed respectively [page 138 for the first quote and 141 for the second.])
OR, with a little rearrangement of the wording, you could do it this way:
Romeo and Juliet presents an opposition between two worlds: “the world of the everyday,” associated with the adults in the play, and “the world of romance,” associated with the two lovers (Zender 138). Romeo and Juliet’s language of love nevertheless becomes “fully responsive to the tang of actuality” (141).

(Note: since the first two quotes round out a clause that naturally call for a comma before the next clause in the sentence, the comma is included inside the quotation mark.)
OR, you could name the source in the text of the paragraph, at the start, and merely include the page numbers at the end of the quotes:

According to Karl F. Zender, Romeo and Juliet presents an opposition between two worlds: “the world of the everyday,” associated with the adults in the play, and “the world of romance,” associated with the two lovers (138). Romeo and Juliet’s language of love nevertheless becomes “fully responsive to the tang of actuality” (141).
