RHETORICAL TERMS 
(in alpha order)
ABSTRACT DICTION / ABSTRACT IMAGERY: Language that describes qualities that cannot be perceived with the five senses. For instance, calling something pleasant or pleasing is abstract, while calling something yellow or sour is concrete. The word domesticity is abstract, but the word sweat is concrete. Contrast with concrete diction / concrete imagery. 

ADAGE: A proverb or wise saying. Similar to aphorism.
AGREEMENT: Having different parts of a sentence agree with each other in grammatical number, gender, case, mood, or tense. In British grammar books, agreement is also called concord.

ALLEGORY: The term loosely describes any writing in verse or prose that has a double meaning. This narrative acts as an extended metaphor in which persons, abstract ideas, or events represent not only themselves on the literal level, but they also stand for something else on the symbolic level. An allegorical reading usually involves moral or spiritual concepts that may be more significant than the actual, literal events described in a narrative. Typically, an allegory involves the interaction of multiple symbols, which together create a moral, spiritual, or even political meaning.

ALLITERATION: Repeating a consonant sound in close proximity to others, or beginning several words with the same vowel sound. For instance, the phrase "buckets of big blue berries" alliterates with the consonant b.

ALLUSION: A casual reference in literature to a person, place, event, or another passage of literature, often without explicit identification. Allusions can originate in mythology, biblical references, historical events, legends, geography, or earlier literary works. Authors often use allusion to establish a tone, create an implied association, contrast two objects or people, make an unusual juxtaposition of references, or bring the reader into a world of experience outside the limitations of the story itself. Authors assume that the readers will recognize the original sources and relate their meaning to the new context.

ANACHRONISM: Placing an event, person, item, or verbal expression in the wrong historical period.

ANADIPLOSIS: Repeating the last word of a clause at the beginning of the next clause. As Nietzsche said, "Talent is an adornment; an adornment is also a concealment."

ANAPHORA: The intentional repetition of beginning clauses in order to create an artistic effect. For instance, Churchill declared, "We shall not flag or fail. We shall go on the end. We shall fight in France. We shall fight on the seas and oceans. We shall fight with growing confidence and growing strength in the air. We shall defend our island, whatever the cost shall be." The repetition of "We shall. . ." creates a rhetorical effect of solidarity and determination.

ANECDOTE: A short narrative account of an amusing, unusual, revealing, or interesting event. A good anecdote has a single, definite point, and the setting, dialogue, and characters are usually subordinate to the point of the story. Usually, the anecdote does not exist alone, but it is combined with other material such as expository essays or arguments. Writers may use anecdotes to clarify abstract points, to humanize individuals, or to create a memorable image in the reader's mind. Anecdotes are similar to exempla.

ANTITHESIS (plural: antitheses): Using opposite phrases in close conjunction. Examples might be, "I burn and I freeze," or "Her character is white as sunlight, black as midnight." The best antitheses express their contrary ideas in a balanced sentence. It can be a contrast of opposites: "Evil men fear authority; good men cherish it." Alternatively, it can be a contrast of degree: "One small step for a man, one giant leap for all mankind."

APOSTROPHE: Not to be confused with the punctuation mark, apostrophe is the act of addressing some abstraction or personification that is not physically present: For instance, John Donne commands, "Oh, Death, be not proud."
ASSONANCE: Repeating identical or similar vowels (especially in stressed syllables) in nearby words. Assonance in final vowels of lines can often lead to half-rhyme.

ASYNDETON: The artistic elimination of conjunctions in a sentence to create a particular effect.

ATMOSPHERE (Also called mood): The emotional feelings inspired by a work. The term is borrowed from meteorology to describe the dominant mood of a selection as it is created by diction, dialogue, setting, and description.

CADENCE: The melodic pattern just before the end of a sentence or phrase--for instance an interrogation or an exhortation. More generally, the natural rhythm of language depending on the position of stressed and unstressed syllables. Cadence is a major component of individual writers' styles.

CHARACTERIZATION: An author or poet's use of description, dialogue, dialect, and action to create in the reader an emotional or intellectual reaction to a character or to make the character more vivid and realistic. Careful readers note each character's attitude and thoughts, actions and reaction, as well as any language that reveals geographic, social, or cultural background.

CHIASMUS: A literary scheme in which the author introduces words or concepts in a particular order, then later repeats those terms or similar ones in reversed or backwards order. It involves taking parallelism and deliberately turning it inside out, creating a "crisscross" pattern. For example, consider the chiasmus that follows: "By day the frolic, and the dance by night."

CIRCUMLOCUTION: Roundabout or indirect speech or writing, rather than short, brief, clear writing.

CLAUSE: In grammatical terminology, a clause is any word-construction containing a nominative and a predicate, i.e., a subject "doing" a verb. The term clause contrasts with the term phrase. A phrase might contain nouns as appositives or objects, and it might contain verb-like words in the form of participles or gerunds, but it crucially lacks a subject "doing" a verb. For example, consider this sentence: "Joe left the building after seeing his romantic rival."

Clause: Joe left the building
Phrase: after seeing his romantic rival 

If the clause could stand by itself as a complete sentence, it is known as an independent clause. If the clause cannot stand by itself as a complete sentence (typically because it begins with a subordinating conjunction), it is said to be a dependent clause. 
CLICHÉ: A hackneyed or trite phrase that has become overused. Clichés are considered bad writing and bad literature.

CLOSE READING: Reading a piece of literature carefully, bit by bit, in order to analyze the significance of every individual word, image, and artistic ornament.

COLLOQUIALISM: A word or phrase used every day in plain and relaxed speech, but rarely found in formal writing.

CONCEIT: An elaborate or unusual comparison--especially one using unlikely metaphors, simile, hyperbole, and contradiction. In literary terms, the word denotes a fairly elaborate figure of speech, especially an extended comparison involving unlikely metaphors, similes, imagery, hyperbole, and oxymora.

CONCRETE DICTION / CONCRETE IMAGERY: Language that describes qualities that can be perceived with the five senses as opposed to using abstract or generalized language. For instance, calling a fruit "pleasant" or "good" is abstract, while calling a fruit "cool" or "sweet" is concrete.

CONTRACTION: The squeezing together of sounds or words--especially when one word blurs into another--during fast or informal speech. Contractions such as I'm (I am), he's (he is), and they're (they are) are common in verbal communication, but they are often considered too loose for more formal writing.

CRITICAL READING: Careful analysis of an essay's structure and logic in order to determine the validity of an argument. Often this term is used synonymously with close reading.
DENOTATION: The minimal, strict definition of a word as found in a dictionary, disregarding any historical or emotional connotation.

DIALECT: The language of a particular district, class, or group of persons. The term dialect encompasses the sounds, spelling, grammar, and diction employed by a specific people as distinguished from other persons either geographically or socially. Dialect is a major technique of characterization that reveals the social or geographic status of a character.

DICTION: The choice of a particular word as opposed to others. A writer could call a rock formation by many words--a stone, a boulder, an outcropping, a pile of rocks, a cairn, a mound, or even an "anomalous geological feature." The analytical reader then faces tough questions. Why that particular choice of words? What is the effect of that diction? The word choice a writer makes determines the reader's reaction to the object of description, and contributes to the author's style and tone. Compare with concrete diction and abstract diction, above. It is also possible to separate diction into high or formal diction, which involves elaborate, technical, or polysyllabic vocabulary and careful attention to the proprieties of grammar, and low or informal diction, which involves conversational or familiar language, contractions, slang, elision, and grammatical errors designed to convey a relaxed tone.

DOUBLE ENTENDRE (French, "double meaning"): The deliberate use of ambiguity in a phrase or image--especially involving sexual or humorous meanings.

DOUBLE NEGATIVE: Two (or more) negatives used for emphasis, e.g., "I don't want no candy" as opposed to "I don't want any candy." 
ECLIPSIS: A type of enallage in which an author or poet omits essential grammatical elements to create a poetic or artful effect. One example might be the following: "This sentence no verb!" In this example, the necessary verb has vanishes, but the intentional effect is to highlight its omission.
EPANALEPSIS: Repeating a word from the beginning of a clause or phrase at the end of the same clause or phrase: "Year chases year." Or "Man's inhumanity to man." As Voltaire reminds us, "Common sense is not so common." As Shakespeare chillingly phrases it, "Blood will have blood."

EPISTOLARY: Taking the form of a letter, or actually consisting of a letter written to another.

EPISTROPHE: Repetition of a concluding word or word endings: "He's learning fast; are you earning fast?" When the epistrophe focuses on sounds rather than entire words, we normally call it rhyme. Epistrophe is an example of a rhetorical scheme.

EPIZEUXIS : Uninterrupted repetition, or repetition with only one or two words between each repeated phrase. Typically, the purpose of epizeuxis is to show strong emotion.
EPONYM: A word that is derived from the proper name of a person or place. For instance, the sandwich gained its name from its inventor, the fourth Earl of Sandwich.

EROTEMA (also called erotesis): Asking a rhetorical question to the reader, i.e., "What should honest citizens do?" Often the question is asked in order to get a definite answer from the reader.
EUPHEMISM: Using a mild or gentle phrase instead of a blunt, embarrassing, or painful one.

EUTREPISMUS: Adding numbers to the various points in an argument or debate so the audience can better follow the rhetor's thinking.

EXCURSUS: (1) A detailed analysis of a particular point or argument--especially when added as an appendix at the back of a book. (2) A scholarly digression or an additional discussion.

FIGURATIVE LANGUAGE: A deviation from what speakers of a language understand as the ordinary or standard use of words in order to achieve some special meaning or effect. Perhaps the two most common figurative devices are the simile--a comparison between two distinctly different things using "like" or "as" ("My love's like a red, red rose")--and the metaphor--a figure of speech in which two unlike objects are implicitly compared without the use of "like" or "as." These are both examples of tropes. Any figure of speech that results in a change of meaning is called a trope. Any figure of speech that creates its effect in patterns of words or letters in a sentence, rather than twisting the meaning of words, is called a scheme. Perhaps the most common scheme is parallelism.

FIGURE OF SPEECH: A scheme or a trope used for rhetorical or artistic effect.

GRAMMATICAL FUNCTION: A category for words in inflected languages--typical examples include aspect, mood, and tense for verbs; person and case for pronouns; case and definiteness for articles, and number, case, and gender for nouns.

HYPERBOLE: the trope of exaggeration or overstatement.

HYPOTAXIS: Using clauses with a precise degree of subordination and clear indication of the logical relationship between them--i.e., having clear subordinating and coordinating conjunctions, as opposed to parataxis. Hypotactic style involves long complex sentences.

IDIOM: In its loosest sense, the word idiom is often used as a synonym for dialect or idiolect. In its more scholarly and narrow sense, an idiom or idiomatic expression refers to a construction or expression in one language that cannot be matched or directly translated word-for-word in another language.

IMAGERY: A common term of variable meaning, imagery includes the "mental pictures" that readers experience with a passage of literature. It signifies all the sensory perceptions referred to in a poem, whether by literal description, allusion, simile, or metaphor. Imagery is not limited to visual imagery; it also includes auditory (sound), tactile (touch), thermal (heat and cold), olfactory (smell), gustatory (taste), and kinesthetic sensation (movement).

IMPERSONAL VERB CONSTRUCTION: A verb used without a subject or with a largely non-referential "it" as the subject. For instance, "It is raining."

INFLECTION (also spelled inflexion): The alteration of a word to provide additional grammatical information about it--such as a grammatical ending added to a word to mark its case, tense, number, gender, and so on.

INTENSIFIER: A word such as very that strengthens or intensifies the word it modifies.

INTONATION: Patterns of pitch in sentences.

INTRANSITIVE: An intransitive verb is a verb that does not have a direct object (and often one that by its very nature cannot take such an object at all). 

INVECTIVE: Speech or writing that attacks, insults, or denounces a person, topic, or institution, usually involving negative emotional language.

INVERSION: Another term for anastrophe.

IRONY: Cicero referred to irony as "saying one thing and meaning another." Irony comes in many forms. 
Verbal irony (also called sarcasm) is a trope in which a speaker makes a statement in which its actual meaning differs sharply from the meaning that the words ostensibly express. Often this sort of irony is plainly sarcastic in the eyes of the reader, but the characters listening in the story may not realize the speaker's sarcasm as quickly as the readers do. 
Dramatic irony (the most important type for literature) involves a situation in a narrative in which the reader knows something about present or future circumstances that the character does not know. In that situation, the character acts in a way we recognize to be grossly inappropriate to the actual circumstances, or the character expects the opposite of what the reader knows that fate holds in store, or the character anticipates a particular outcome that unfolds itself in an unintentional way. 
Situational irony (also called cosmic irony) is a trope in which accidental events occur that seem oddly appropriate, such as the poetic justice of a pickpocket getting his own pocket picked. However, both the victim and the audience are simultaneously aware of the situation in situational irony--which is not the case in dramatic irony. Probably the most famous example of situational irony is Jonathan Swift's A Modest Proposal, in which Swift "recommends" that English landlords take up the habit of eating Irish babies as a food staple.
IRREGULAR VERB: A verb that doesn't follow common verb patterns. For instance, think/thought and be/am/was. Most irregular English verbs today are the remains of the old Anglo-Saxon strong verbs.

ISOCOLON: See discussion under parallelism.

JARGON: Potentially confusing words and phrases used in an occupation, trade, or field of study. We might speak of medical jargon, sports jargon, pedagogic jargon, police jargon, or military jargon, for instance. Similar to lexicon.
JUXTAPOSITION: The arrangement of two or more ideas, characters, actions, settings, phrases, or words side-by-side or in similar narrative moments for the purpose of comparison, contrast, rhetorical effect, suspense, or character development.

LEXICON: In an over-simplified sense, we might say lexicon is a fancy term scholars use when most people would simply say dictionary, i.e., a complete list of words and their definitions. To be more accurate, we might define lexicon as all the material found in the dictionary--i.e., a list of all the available terms in a language's lexis.

LITERAL: A literal passage, story, or text is one intended only (or primarily) as a factual account of a real historical event rather than a metaphorical expression, an allegorical expression of a larger symbolic truth, or a hypothetical example. The most common mistake students make is confusing the terms true, factual, and literal. Some things are true but not factual. Some things are meant literally but they are not factual. And some things are presented factually that aren't true.

LITOTES (pronounced lee-TOE-tays): A form of meiosis using a negative statement.

MALAPROPISM: Misusing words to create a comic effect or characterize the speaker as being too confused, ignorant, or flustered to use correct diction. Typically, the malapropism involves the confusion of two polysyllabic words that sound somewhat similar but have different meanings. The best malapropisms sound sufficiently similar to the correct word to let the audience recognize the intended meaning and laugh at the incongruous result. Twain's Huckleberry Finn how one character declares, "I was most putrified with astonishment" instead of "petrified."

MEIOSIS: Understatement, the opposite of exaggeration: "I was somewhat worried when the psychopath ran toward me with a chainsaw." (i.e., I was terrified). Litotes (especially popular in Old English poetry) is a type of meiosis in which the writer uses a statement in the negative to create the effect: "You know, Einstein is not a bad mathematician."

MELODRAMA: A dramatic form characterized by excessive sentiment, exaggerated emotion, sensational and thrilling action, and an artificially happy ending.

METAPHOR: A comparison or analogy stated in such a way as to imply that one object is another one, figuratively speaking. When we speak of "the ladder of success," we imply that being successful is much like climbing a ladder to a higher and better position. 

METONYMY: Using a vaguely suggestive, physical object to embody a more general idea. The term metonym also applies to the object itself used to suggest that more general idea. Some examples of metonymy are using the metonym crown in reference to royalty or the entire royal family, or stating "the pen is mightier than the sword" to suggest that the power of education and writing is more potent for changing the world than military force.

MONOSYLLABIC: Having only one syllable.

MOOD: In literature, a feeling, emotional state, or disposition of mind--especially the predominating atmosphere or tone of a literary work. Most pieces of literature have a prevailing mood, but shifts in this prevailing mood may function as a counterpoint, provide comic relief, or echo the changing events in the plot. The term mood is often used synonymously with atmosphere and ambiance. Students and critics who wish to discuss mood in their essays should be able to point to specific diction, description, setting, and characterization to illustrate what sets the mood.

MOTIF: A conspicuous recurring element, such as a type of incident, a device, a reference, or verbal formula, which appears frequently in works of literature.

NARRATOR: The "voice" that speaks or tells a story.

NARRATOR, UNRELIABLE: An unreliable narrator is a storyteller who "misses the point" of the events or things he describes in a story, who plainly misinterprets the motives or actions of characters, or who fails to see the connections between events in the story. The author herself, of course, must plainly understand the connections, because she presents the material to the readers in such a way that readers can see what the narrator overlooks. This device is sometimes used for purposes of irony or humor.

NEOLOGISM: A made-up word that is not a part of normal, everyday vocabulary. Often Shakespeare invented new words in his place for artistic reasons.

NON-FINITE FORM: In grammar, this category of verbs includes the infinitive and participle forms. Basically, a non-finite form is any form of a verb that doesn't indicate person, number, or tense.

OBJECTIVE FORM: A form of pronouns used as the objects of prepositions and verbs. Examples include the pronouns him, her, and them.

OLFACTORY IMAGERY: Imagery dealing with scent.

ONOMATOPOEIA: The use of sounds that are similar to the noise they represent for a rhetorical or artistic effect. For instance, buzz, click, rattle, and grunt make sounds akin to the noise they represent.

OXYMORON (plural oxymora, also called paradox): Using contradiction in a manner that oddly makes sense on a deeper level. Simple or joking examples include such oxymora as jumbo shrimp, sophisticated rednecks, and military intelligence. The richest literary oxymora seem to reveal a deeper truth through their contradictions. These oxymora are sometimes called paradoxes. For instance, "without laws, we can have no freedom."
RHETORIC: The art of persuasive argument through writing or speech--the art of eloquence and charismatic language.

RIDICULE: Words designed to arouse laughter and contempt for a person, idea, or institution. The rhetorical goal is to condemn or criticize the object by ridicule by making it seem suitable only for mockery (i.e., "ridiculous"). Satirists and some rhetoricians use ridicule as the basis of criticism or argument because they know jokes cannot be satisfactorily addressed in a logical argument.

SARCASM: Another term for verbal irony--the act of ostensibly saying one thing but meaning another.

SATIRE: An attack on or criticism of any stupidity or vice in the form of scathing humor, or a critique of what the author sees as dangerous religious, political, moral, or social standards. Satire became an especially popular technique used during the Enlightenment, in which it was believed that an artist could correct folly by using art as a mirror to reflect society. When people viewed the satire and saw their faults magnified in a distorted reflection, they could see how ridiculous their behavior was and then correct that tendency in themselves. The tradition of satire continues today. Popular cartoons such as The Simpsons and televised comedies like The Daily Show make use of it in modern media.
SCATOLOGY: Not to be confused with eschatology, scatology refers to so-called "potty-humor"--jokes or stories dealing with feces designed to elicit either laughter or disgust.

SECONDARY SOURCE: Literary scholars distinguish between primary sources, secondary sources, and educational resources.
SIMILE: An analogy or comparison implied by using an adverb such as like or as, in contrast with a metaphor which figuratively makes the comparison by stating outright that one thing is another thing.
SLANG: Informal diction or the use of vocabulary considered inconsistent with the preferred formal wording common among the educated or elite in a culture.

STEREOTYPE: A character who is so ordinary or unoriginal that the character seems like an oversimplified representation of a type, gender, class, religious group, or occupation.

STREAM OF CONSCIOUSNESS: Writing in which a character's perceptions, thoughts, and memories are presented in an apparently random form, without regard for logical sequence, chronology, or syntax.

STYLE: The author's words and the characteristic way that writer uses language to achieve certain effects. An important part of interpreting and understanding fiction is being attentive to the way the author uses words. What effects, for instance, do word choice and sentence structure have on a story and its meaning? How does the author use imagery, figurative devices, repetition, or allusion? In what ways does the style seem appropriate or discordant with the work's subject and theme? Some common styles might be labeled ornate, plain, emotive, or scientific.
SUBDUED METAPHOR: An implied metaphor rather than one directly stated. For instance, consider a simple metaphor: "His job was a dark shadow over his life." We have directly asserted that one thing (his job) was another (a dark shadow). We could turn that into a subdued metaphor by removing the verb was, and writing something like "He faced the dark shadow of his job." Here, the comparison between job and shadow persists, but the comparison is no longer directly stated, but is rather subdued.

SYLLEPSIS: A specialized form of zeugma in which the meaning of a verb cleverly changes halfway through a sentence but remains grammatically correct.

SYMBOL: A word, place, character, or object that means something beyond what it is on a literal level.

SYMBOLISM: Frequent use of words, places, characters, or objects that mean something beyond what they are on a literal level. Often the symbol may be ambiguous in meaning. When multiple objects or characters each seem to have a restricted symbolic meaning, what often results is an allegory.

SYNECDOCHE: A rhetorical trope involving a part of an object representing the whole, or the whole of an object representing a part. For instance, a writer might state, "Twenty eyes watched our every move."

SYNAESTHESIA (also spelled synesthesia"): A rhetorical trope involving shifts in imagery or sensory metaphors. It involves taking one type of sensory input (sight, sound, smell, touch, taste) and comingling it with another separate sense in what seems an impossible way. In the resulting figure of speech, we end up talking about how a color sounds, or how a smell looks. When we say a musician hits a "blue note" while playing a sad song, we engage in synaesthesia. When we talk about a certain shade of color as a "cool green," we mix tactile or thermal imagery with visual imagery the same way. When we talk about a "heavy silence," we also use synaesthesia.

SYNTAX: As David Smith puts it, "the orderly arrangement of words into sentences to express ideas," i.e., the standard word order and sentence structure of a language, as opposed to diction (the actual choice of words) or content (the meaning of individual words). Standard English syntax prefers a Subject-Verb-Object pattern, but poets may tweak syntax to achieve rhetorical or poetic effects. Intentionally disrupting word order for a poetic effect is called anastrophe.

TACTILE IMAGERY: Verbal description that evokes the sense of touch.

TEMPO: The pace or speed of speech and also the degree to which individual sounds are fully articulated or blurred together. The faster the tempo, the more likely sounds will blur.

THEME: A central idea or statement that unifies and controls an entire literary work. The theme can take the form of a brief and meaningful insight or a comprehensive vision of life; it may be a single idea such as "progress" (in many Victorian works), "order and duty" (in many early Roman works), "seize-the-day" (in many late Roman works), or "jealousy" (in Shakespeare's Othello). The theme may also be a more complicated doctrine, such as Milton's theme in Paradise Lost, "to justify the ways of God to men," or "Socialism is the only sane reaction to the labor abuses in Chicago meat-packing plants" (Upton Sinclair's The Jungle). A theme is the author's way of communicating and sharing ideas, perceptions, and feelings with readers, and it may be directly stated in the book, or it may only be implied.

THESIS: In an essay, a thesis is an argument, either overt or implicit, that a writer develops and supports.

TONE: The means of creating a relationship or conveying an attitude or mood. By looking carefully at the choices an author makes (in characters, incidents, setting; in the work's stylistic choices and diction, etc.), careful readers often can isolate the tone of a work and sometimes infer from it the underlying attitudes that control and color the story or poem as a whole. The tone might be formal or informal, playful, ironic, optimistic, pessimistic, or sensual. To illustrate the difference, two different novelists might write stories about capitalism. Author #1 creates a tale in which an impoverished but hard-working young lad pulls himself out of the slums when he applies himself to his education, and he becomes a wealthy, contented middle-class citizen who leaves his past behind him, never looking back at that awful human cesspool from which he rose. Author #2 creates a tale in which a dirty street-rat skulks his way out of the slums by abandoning his family and going off to college, and he greedily hoards his money in a gated community and ignores the suffering of his former "equals," whom he leaves behind in his selfish desire to get ahead. Note that both author #1 and author #2 basically present the same plotline. While the first author's writing creates a tale of optimism and hope, the second author shapes the same tale into a story of bitterness and cynicism. The difference is in their respective tones--the way they convey their attitudes about particular characters and subject-matter.

TRADITION: The beliefs, attitudes, tendencies, and ways of representing the world through art: traits widely shared by writers over a span of time, including common subject-matter, conventions, and genres.

TRANSITIVE: This term refers to a verb or a verbal phrase that contains or can take a direct object, which contrasts with an intransitive verb, i.e., one that cannot take a direct object. For example, hit is a transitive verb: Joey hit the wall. In this example, hit can take a direct object like wall or target or even brother if Joey hit his brother

TRANSLATION: The act of conveying the meaning of words in one language by attempting to say the same thing in another language, as opposed to paraphrasing, summarizing, and transliteration. 

TROPE: a rhetorical device or figure of speech involving shifts in the meaning of words.
USAGE: The choice among grammatical, syntactic, or semantic options when the idea is that one or the other option is correct or preferred to the other. Usage changes and language changes over time.

VEHICLE:  In general literature, vehicle means any general method by which an author, poet, or artist accomplishes her purpose. Thus, one might say, "Swift uses the vehicle of satire to express his ideas," or that "Darwin employs the vehicle of clear diction to best communicate a scientific theory."

VERB: A word that "does" the subject's action in a sentence or shows a state of being or equation.

VERBIAGE: Unnecessary words in a sentence that detract from the sentence's impact. The term is derogatory in nature, criticizing a lack of skillfull concision.

VISUAL IMAGERY: Imagery that invokes colors, shapes, or things that can be seen.

ZEUGMA : Artfully using a single verb to refer to two different objects in an ungrammatical but striking way, or artfully using an adjective to refer to two separate nouns, even though the adjective would logically only be appropriate for one of the two. For instance, in Shakespeare's Henry V, Fluellen cries, "Kill the boys and the luggage." (The verb kill normally wouldn't be applied to luggage, so it counts a zeugma.) If the resulting grammatical construction changes the verb's initial meaning but is still grammatically correct, the zeugma is sometimes called syllepsis--though in actual practice, most critics use the general term zeugma to include both the grammatical and ungrammatical types interchangeably. Examples of these syllepses and zeugmas abound--particulary in seventeenth-century literature: 

"If we don't hang together, we shall hang separately!" (Ben Franklin).
"She exhausted both her audience and her repertoire." (anonymous)
"She looked at the object with suspicion and a magnifying glass." (Charles Dickens)
Zeugma is also known as synezeugmenon. Some rhetoricians subdivide zeugma according to the location of the verb that functions as the shared connector, referring to a zeugma as a prozeugma or protozeugma if the connector comes before the various subsequent components (as illustrated in the last example listed above). They refer to the figure as a mesozeugma if the connector appears in the middle of a phrase. For example, "And now a bubble burst, and now a world" (Lanham 99). Rhetoricians refer to the figure as a hypozeugma if the connector appears at the end. An example of a hypozeugma would be "Hours, days, weeks, months, and years do pass away" (Sherry, quoted in Lanham 88).
Source:   http://web.cn.edu/kwheeler/lit_terms_A.html
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	AP Style Analysis Notes

	Domain
	Questions to Ask

	Imagery

· Sensory details

· Symbols

· Allusions

· Words/phrases

· Effect/intent

· Connection to:

· Mood/tone

· Theme

· Plot

· Character
	• What sensory information do I find in the language: color, scents, sounds, tastes, or textures?

• What is the author trying to convey or achieve by using this imagery?

• Are these images part of a larger pattern or structure within the text (e.g., does it connect to one of the major themes)?

• What figures of speech––metaphors, similes, analogies, personification––does the writer use? How do they affect the meaning of the text? What is the author trying to accomplish by using them?



	Diction

· Types

· Slang

· Colloquial

· Jargon

· Dialect

· Concrete

· Abstract

· Denotation

· Connotation
	• Which of the following categories best describes the diction in the passage or text?

o Low or informal (e.g., dialect, slang, or jargon)

o Elevated or formal language

o Abstract and concrete diction

o Denotation and connotation

• What effect is the author trying to achieve through the use of a specific type of diction?

• What does the author’s use of diction suggest about his or her attitude toward the subject, event, or character?

• What are the connotations of a given word used in a particular context? (To begin, you might ask if the word(s) have a positive or negative connotation, then consider them in the specific context.)

• What words would best describe the diction in a specific passage or the text in general?



	Syntax

· Sentence structure

· Sentence patterns

· Declarative

· Imperative

· Interrogative

· Exclamatory

· Simple

· Compound

· Complex

· Comp-Complex

· Loose/Cumulative

· Periodic

· Balanced

· Inversion

· Interruption

· Juxtaposition

· Parallelism

· Repetition


	• Punctuation: How does the author punctuate the sentence and to what extent does the punctuation affect the meaning?

• Structure: How are words and phrases arranged within the sentence? What is the author trying to accomplish through this arrangement?

• How would you characterize the author’s syntax in this text?

• Changes: Are there places where the syntax clearly changes? If so, where, how, and why?

• Sentence length: How many words are in the different sentences? Do you notice any pattern (e.g., a cluster of short sentences of a particular type)?

• Devices: How would you describe the author’s use of the following:

o Independent and dependent clauses

o Coordinating, subordinating, or correlative conjunctions

o Repetition

o Parallelism

o Fragments

o Comparisons

• Sentence beginnings: How does the author begin his or her sentences? (Does the author, for example, consistently begin with introductory phrases or clauses?

• Language: What use does the author make of figurative language or colloquial expressions?



	Attitude (Tone)

· Word Choice

· Details

· Imagery

· 
	• How does the author’s use of words, imagery, or details such as gesture or allusions reveal the author’s attitude toward a character or event in the story?

• What words best describe the author’s attitude toward this subject, character, or event?



	Organization

· Compare/Contrast

· Importance

· Chronology

· Cause-Effect

· Order of Degree

· Classification

· Spatial


	• Which organizational pattern does the author use?

• Why does the author choose to use that particular organizational strategy?

• Are there places where the author blends or alternates between different organizational patterns? If so, what is the author trying to accomplish by mixing them in these ways?

• To what extent and in what ways do you think the author’s organizational strategy is effective? Why?

	Types of Writing

· Narrative

· Persuasive

· Expository

· Descriptive


	• Exposition: Is the author defining, comparing, classifying, analyzing (a process), describing, or narrating?

• Persuasion: Is the author arguing about what something means, whether something is true, which alternative is the best (or most important), or what course of action someone should take?

• General: What is the author trying to accomplish? How is the writer using e.g., narrative to solve that problem?


